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DATELINE #80 NEW YORK HAY 19, 1976 
ALICE RICHIHAN SCHACHI'ER 


PORTRAIT OF AN ART MATRIARCH 
CVOICED PIECE, INSERTS Iil TAPE LIBRARY) 
ANWCR: AND NOW THE VOICE OF ANERICA PRESENTS DATELINE... ANOTHER 
Ti! THE SERIES OF PROGRANS ABOUT PEOPLE, PLACES AND EVENTS 
IN THE UNITED STATES. TODAY, ALICE RICHHAN SCHACHNER'S 
PORTRAIT OF A LADY IN NEW YORK WHO IS A LEADING EXPERT ON 
AMERICAN HISTORICAL ART EVEi! THOUGH SHE'S NEVER HELD A 


PAINT BRUSH IN HER HAND. 


VOICE: TALKING WITH MARGARET WUNDERLICH IS All EDUCATION ON 
SEVERAL LEVELS. MRS. WUNDERLICH IS EIGHTY-THREE YEARS 
OLD. BUT, SHE MOVES AND SPEAKS WITH A VITALITY WHICH 
WOULD BE REMARKACLE AT ANY AGE. SHE LAUGHS AWAY Aily 
COMMENT ABOUT HER ENERGY WITH THE REMARK: "IT'S PROBABLY 
BECAUSE I NEVER GET A CHAI!ICE TO SIT DOYWN." MRS. WUNDERLICH 
IS THE EXECUTIVE VICE-PRESIDENT OF THE KENNEDY GALLERIES. 
HER LATE FATHER-IN-LAW, HERMAN WUNDERLICH, FOUNDED THE 
GALLERIES IN EIGHTEEN SEVENTY-FOUR. HE WAS AN) EXPERT 
IN THE. FIELD OF FINE EUROPEAN PRINTS. BUT HIS SON ArlD 
SUCCESSOR WAS NUCH HORE INTERESTED IN AMERICAN ART AND 


ANERICAN HISTORY: 


TAPE: CUT OWE ~- WUIDERLICH 


"HE IS THE MAN WHO FIRST BROUGHT INTO AN ART GALLERY THAT 
WAS DEALING IN FINE PRINTS SUCH THINGS AS AUDUBON ENGRAVINGS 
WHICH AT THAT TIME WERE NOT CONSIDERED GREAT ART. THEY WERE 
NATURAL HISTORY ITEMS. THE SAME THING APPLIED TO CURRIER 
AND IVES PRINTS. BUT TODAY WE HAVE A DIFFERENT ATTITUDE 
TOWARD THEM. THEY ARE PRINTS MADE FOR THE PEOPLE. THEY 
WERE TO DISTRIBUTE IMAGES WHICH AN ARTIST HAD CAPTURED. 

AHD IT WAS IN THIS WAY THAT WE ENGENDERED A WIDER 
APPRECIATION OF ART INN THIS COUNTRY." 
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VOICE: BUT IN THE NINETEEN-TVENTIES ACCEPTANCE OF ANERICAN ART 
WAS SLOW IN COMING. THE UNITED STATES HAD STILL NOT FOUND 
ITS OWN CULTURAL IDENTITY AND THE ONLY ART CONSIDERED 
WORTH COLLECTING CAIIE FROM ABROAD. THIiGS BEGAN TO CHANGE 
IN THE NINETEEN-THIRTIES. EUROPE WAS OM THE VERGE OF WAR 
AND ANERICANS WERE TAKING A HARD LOOK AT THEIR OWN SOCEITY. 
MARGARET WUNDERLICH SPENT THOSE YEARS AT HOME RAISING HER 
FOUR CHILDREN. ONE DAY SHE PAID A CASUAL VISIT TO HER 
HUSBAND'S GALLERIES. SHE DID NOT KNOW IT THEN, BUT SHE 


WAS ABOUT TO ENTER THE ART BUSINESS: 


TAPE: CUT TWO --— WUNDERLICH 


"I DIDN'T ENTER AT ALL. CLAUGHS) IT WAS DURING THE 

WAR YEARS CVORLD WAR TYI0) WHEN OUR YOUNG MEN WERE ALL 
AWAY AND I VISITED THE GALLERY ONE DAY AND SA\! HOW PRESSED 
THEY WERE FOR HELP THAT I VOLUNTEERED. AND IT REMINDS ME 
OF THAT STORY OF THE ANTEDILUVIAN TIGER WHO WENT ON THE 
TAR LAKE IN CALIFORNIA. HE PUT ONE PAI ON IT AND HE COULD 
NEVER GET OUT OF IT AGAIN. AND THAT'S WHAT HAPPENED TO 
ME. I GOT EMMESHED IN IT, NOT IN THE TAR, BUT IN ALL THE 
VARTOUS PROBLEMS AND THE JOBS AND THE ENDLESS DETAILS 

THAT A GALLERY LIKE THIS REQUIRES." 


VOICE: MRS. WUNDERLICH WAS NOT ENTIRELY UNPREPARED FOR THE JOB. 
HER FATHER HAD BEEN AN ARTIST AND A WRITER. HE HAD TRAVELED 
WIDELY AND HAD WRITTEN WITH SPEICAL INTEREST ABOUT LIFE IW 


THE AMERICAN WEST. 


TAPE: CUT THREE ~- WUNDERLICH 


"I GOT MOST OF MY EDUCATION LYING ON MY STOMACH ON THE 
BUFFALO ROBE IN HIS STUDY LOOKITHG AT HIS BOOKS AND DRAWINGS 
AND PRINTS AND THINGS OF THE ANERICAN WEST. LATER ON AFTER 
I HAD FINISHED MY EDUCATION I TOOK SPECIAL COURSES WHEREVER 
I COULD FIND THE INFORMATION THAT I NEEDED TO HAVE. AND 

IT WAS DURING THAT PERIOD THAT I BECAME A\VIARE OF THE 

FACT THAT VERY LITTLE RESEARCH HAS BEEN DONE ON AMERICAN 
ART." 


VOICE: 


TAPE: 


VOICE: 
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ART SCHOLARS GENERALLY CREDIT THE KENNEDY WITH BEING ONE 
OF THE MOST IMPORTANT GALLERIES ANYWHERE SPECIALIZING IN 
AMERICAN HISTORICAL ART. ITS REPUTATION IS BUILT ON THE 
AUTHENTICITY OF THE WORK IT SELLS AND ON THE CAREFUL 
RESEARCH WHICH GOES INTO ITS CATALOGUES. THAT PART OF THE 
JOB IS WOW BEING HANDLED BY RUDOLF WUNDERLICH, GRANDSON 

OF THE FOUNDER AND THE THIRD GENERATIO! OF THIS FAMILY- 


OWNED BUSINESS. 


MARGARET WUNDERLICH FEELS THAT THE CURRENT INTENSE INTEREST 
IN HISTORICAL ART COMES DIRECTLY OUT OF THE DEMANDS OF 
MODERN LIFE. THINGS ARE CHAHGING SO RAPIOLY, SHE SAID, 
PEOPLE ARE TRYING TO HOLD Ot! TO WHAT THEY UNDERSTAND. 


SHE HAS OFTE:! SEEN THIS NEED ANOMNG BUSINESSMEN: 


CUT FOUR -- WUNDERLICH 


"YOU WILL FIND EVERY ONCC IN A WHILE A MAW COMING ALONG 

TO BUY A PAINTING OF A SHIP BECAUSE HE CAN RELIEVE HIS 
TENSIONS BY LOOKING AT SOMETHING WHICH TAKES HIM OUT OF 

HIS UPTIGHT LITTLE HARDCOILED WORLD. AND THE SAME THING 
APPLIES TO THE COLLECTING OF SOME OF THE WESTERN PAINTINGS 
BY SOME OF THE GREAT INDUSTRIALISTS. HERE WAS AN ADVENTURE. 
HERE WAS A ROMANCE, DIFFERENT FROM TODAY. AND I BELIEVE 

IT IS A NEEDED THING IN MANY CASES AND I THINK IT HAS 

GREAT VALUE. IT REASSURES US ALSO THAT THERE WAS A TIME WHEN 
MEN MASTERED THEIR DESTINIES AND THAT WE SHOULD BE ABLE 

TO DO IT AGAIN." 


MARGARET WUNDERLICH INTENDS TO REMAIN A PART OF THE 
KENNEDY GALLERIES AS LONG AS SHE IS NEEDED. HER MEMORY 
IS VERY GOOD AND SHE CAN NEVER RESIST ANSWERING THE MANY 
REQUESTS FOR HELP SHE GETS FROM YOUNG STUDENTS OF EARLY 


AMERICAN ART. HER ONLY WISH IS THAT EVERYONE COULD HAVE 


AS MUCH ENRICHMENT IN THEIR LIVES AS ART HAS GIVEN TO HERS. 
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ANNCR: PORTRAIT OF Ai! ART MATRIARCH... AND THIS HAS BEEN DATELINE... 








ANOTHER IN THE SERIES OF VOA PROGRAMS, ASOUT PEOPLE, 

PLACES AND EVENTS IN THE UNITED STATES. JOIN US NEXT --~-~- 

CAT THIS TIME) FOR ANOTHER DATELINE... THIS IS --e-ne---n- . 
a0= 


WJL/CAK 


